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Laura Flethe (*1999) explores different (life) realities, 
locates them in the social context and illuminates 
them from a queer-feminist perspective. She focuses
on the question: How can we make space? The  
use of typography and its contact with photography 
and the moving image play a central role.
 Laura's design practice revolves around book 
design, with an attempt to translate the printed 
medium into social spaces. Collaborative working is 
essential to this practice.
 Laura graduated with a Bachelor of Arts 
Design from the Münster School of Design in spring  
2023 and spent one semester of her studies in 
the Process Design programme at HyperWerk Basel.

Photography: Julia Rosenberg
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Education

B.A. Design at Münster School of Design (MSD)
B.A. Processdesign at HyperWerk Basel (Exchange) 
Abitur at CJD Gymnasium Versmold   
Elementary School Oesterweg-Hesselteich

2019—2023 

2022

2010—2018

2006—2010

since 2021

since 2022

since 2022

2019—2023

2019

2018

2018

Qualifications

Co-founder of kiosk magazin
Member of Salon Chichi
Member of Studentischer Akkreditierungspool
Member of the student council
Internship at ZDF in the design area
Internship in design studio wedderwille design
Internship in the agency Helmhold & Hohenstein 

Languages

Programs

German, native language
English, C1
Latin, Latinum

InDesign, Glyphs, Photoshop, Bridge, 
Illustrator, Blender, Premiere, html+css

Work

since 2022

2021—2022

2021

2020—2021

Graphic designer at TypeMates
Support for the Master Design programme at the 
Münster School of Design
Student assistant at Münster School of Design
Student trainee for event management, website 
and media library at Center for Literature
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kiosk magazin is a self-initiated project by seven 
friends with a great love for print. We understand 
design as a curating activity and our magazine as 
a platform for different people, perspectives and 
forms of expression. Our goal was to bring readers 
back to the analogue, to challenge reading habits, 
to stimulate shared reading and dialogue. 
 By making connections between all the 
articles, creating reading spaces and exploring the 
format of an interactive booklet, we tried to rethink 
the medium magazine. ↘ read more ↘ @kioskmagazin ↘ kioskmagazin.de

Magazinesince 2021 Free project together with Elena Scherweit, Lu Kohnen, 
Leon Beckmann, Paula Götz, Julia Rosenberg & Jana 
Vogt; supported by Prof. Claudia Grönebaum

Concept, organisation & 
funding, text, photography, 
design & website

kiosk magazin
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Garzweiler II is one of the biggest coal mines in 
Germany, in which RWE Power AG has been mining 
brown coal since 2006. The process of mining 
and its transformation into energy is extremely 
harmful to the environment. 
 At the beginning of 2021, I documented the 
lives of young people occupying a forest in 
Keyenberg, near Garzweiler II. They are fighting for 
a climate-just world and a better life for all. ↘ read more

Documentary 
Photography

2021 Research & concept, 
photographs, text & layout

Zwischen Widerstand und Utopie
Between Resistance and Utopia

Semester project at MSD, supervised 
by Prof. Hermann Dornhege
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Embroideries2020—2021 Free projectHaptic Typography

Typographic embroideries in which each glyph is 
deconstructed by hand and made haptically tangible.
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Once a year a big street in Münster, Germany  
is closed for cars and opened for people. Instead 
of traffic and parking cars, the road is full of people 
dancing, playing, eating, creating and coming 
together. I created a video capturing the impressions 
of Parking Day Münster in summer 2020 on  
mini-DV cassette to show the lightness and joy  
with which the asphalt can be filled. ↘ vimeo.com/547882874

Video on mini-dv2020 Free project Camera & editingParking Day 2020
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Digital exhibition and catalogue for Parcours21, 
the graduate exhibition at the Münster School 
of Design. Because of the pandemic, the exhibition 
could not take place on site and after studying 
digitally for one and a half years we had lost 
connection to the campus. 
 Therefore our concept was based on the 
opportunities and aesthetics that digitality gives us, 
to have a positive approach to the topic. We worked 
with AI-generated images and created new, 
tactile worlds, which should show where digitality 
can take us. Parcours is everywhere. Parcours 
invites you to explore new worlds. ↘ parcours-muenster.de

Digital Exhibition & 
Catalogue

2021 Concept & organisation, 
keyvisual, layout & website

Parcours21 Commissioned work for MSD with 
Leon Beckmann, Emma Pfützenreuter, 
Franziska Jochens & Alicia Huntgeburth
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Eighty percent of your being is hidden. Twenty 
percent of you is visible. Your dreams, fears and 
experiences subconsciously influence your 
thoughts and actions. What do you feel beneath 
the surface? The short film achtzig : zwanzig 
explores fears for the future, the feelings of being 
overwhelmed and how we process them in our 
dreams. It outlines the different states of dreaming 
and shows how self-reflecion can help to come 
to terms with oneself. ↘ vimeo.com/707825463

Short film2022 Semester project at MSD with Lisanne Lehmann, Juliana 
Martínez, Liv Niederhagen & Lotta Zirkenbach; 
supervised by Prof. Henning Tietz

Concept, camera & editingachtzig : zwanzig
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A creative exploration of the possibilities of urban 
spaces. I supported Rebecca Geyer with her 
bachelor's thesis at HyperWerk by translating her 
project into a website. 
 One part of the website, visualized as a map, 
bundles projects, initiatives, associations related 
to urban housing. The other part includes a register 
of collaborative working methods, with templates 
for protocols, group structures or forms of 
documentation. ↘ wernutzt.space

Website
work in progress

since 2022 Design & programmingwer nutzt space? Support for Rebecca Geyer's 
bachelor thesis at HyperWerk Basel, 
with illustrations by Lu Kohnen
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stern [star] is a body text font that deals with anti-
discriminatory language and simplifies gender-
sensitive writing by optimizing and varying the 
asterisk and underscore glyphs, which are used 
in Germany to show more than one gender in written 
texts. Through shape and open type features the 
user can decide if the glyphs blend better into 
the typeface or are even more striking. Moreover, 
it is an attempt to automate gendering through 
font programming and to fight stereotypes in our 
language. ↘ read more

Type designsince 2021 Started as a semester project at MSD, 
supervised by Jakob Runge

Research, conception, design 
& programming in Glyphs

stern typeface
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stern digitalisierung 4342

Im Kurs konzentrierte ich mich auf die Minuskeln,  

weil diese überwiegend das Schriftbild prägen. 

Ich startete mit den Buchstaben n und o und 

legte bei diesen die wichtigsten gestalterischen 

Entscheidungen fest, wie auch die Strichstär

ken. Die Stämme sollten immer kräftiger als die 

Waagerechten sein, allerdings durfte der 

Strich stärkenkontrast nicht zu groß und die Linien 

nicht zu dünn sein. Nach einigem Ausprobieren 

entschied ich mich für Horizontale mit einer Brei

te von fünfundsiebzig punkt und Stämme mit  

einer Breite von neunzig punkt. 

ich speicherte bestimmte pfade als Komponenten  

ab, um diese in unterschiedlichen Glyphen wie

derverwenden zu können. So wurden Eigen

schaften, die aufeinander aufbauen, überall über

nommen.

feminist*innen
feminist*innen
feminist*innen
feminist*innen
feminist*innen
feminist*innen

abcd
efgh

rstuv
wxyz

ijklm
nopq

Type designsince 2021 Started as a semester project at MSD, 
supervised by Jakob Runge

Research, conception, design 
& programming in Glyphs

stern typeface
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      Die Suche nach 
dem räumlichen Dasein 
                 des Buches

The book is not only bodily in space as an object, 
but also a thoroughly spatial medium through 
its structural design, its architecture and its content. 
What happens when we leave behind the object, 
the bound framework, the written formalities, the 
printed glyphs on paper? When letters become 
words, words become sentences, sentences 
become texts and texts become stories, we enter — 
as if through a portal — another world and forget 
the book object in our hands.
 binding space seeks to translate the intimate 
spatial experience of reading into a physical room 
and to make the book collectively and sensual 
enterable. How does this process allow us to better 
understand and value the printed matter? ↘ read more

Installation2022–2023 Bachelor project at MSD, supervised by 
Prof. Henning Tietz & Lisa Schwarz

Research, conception, design 
& realisation

binding space
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Installation2022–2023 Bachelor project at MSD, supervised by 
Prof. Henning Tietz & Lisa Schwarz

Research, conception, design 
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binding space
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As of last year, I have a growing interest in the topic 
of science fiction and queer-feminist utopias. 
Since I was a child, I loved reading sci-fi books and 
immersing myself into different worlds. In 2021, 
I was researching sustainable storytelling in a 
group and recognised the connection between my 
childhood passion and creative practice. 
 In what ways do fictional stories relate to our  
past, reflect on the present, and offer new 
perspectives for the future? How can science fiction  
narratives criticize gender roles, our relationship 
to nature, social constructs, our approaches to 
technology, our way of worldmaking, and show us 
possibilities for transformation?

current research work in progresssince 2023Science Fiction Storytelling
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Magazine, 195x250 mm, 240/165 pages, Circle Offset Premium 90g/m²,
Suisse Intʽl, DM Mono, Kéroïne, Marguerite by Charlotte Rhode & more

Book, 176x250 mm, 65 pages, Munken White 80g/m, 
Suisse Intʽl by SwissTypefaces & Sabon by Linotype

Embroideries, 4 pieces, Embroidery-twist on Cotton

Installation, 4x2,5 Linen fabrics on metal framework
Synergie by Jacky Martinovic, P22 Operina & Rothenburg Decorative

Current research

mini-DV Video, 2:31 Minutes, Music “Up in the Clouds” by Skegss

Short film, 3:44 Minutes, Music by Stefan Schneider & Lukas Streich, 
Acting by Alejandra Martínez

Open Type Font, 1 Style, Medium, 106 Glyphs

Catalogue & Website, 165x220 mm, 312 Seiten, Maxioffset 120g/m², 
ABC Favorit & ABC Favorit Lining by Dinamo

Website, realised with Webflow & html/css, Softie by Bianca Ledies

kiosk magazin

Zwischen Widerstand und Utopie

Haptic Typography

Parking Day

Parcours21

wer nutzt space?

achtzig : zwanzig

stern typeface

binding space

ProjectYearPage

since 2021

2021

2020—2021

2020

2021

2022

2022

since 2021

2022—2023

since 2023
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Additional Information

All around Germany, kiosks are small corner shops, 
that stay open until late at night, offering what 
everybody needs and being open for every person. 
But people not only come to buy something and 
leave, they tend to stay a bit, hanging out at the 
corner with their friends. We saw something in that 
name, which would also apply to our magazine, 
offering a wide range of articles, illustrations, 
photographs and other small things and being a  
place for discourse as well as friendship. We 
wanted to interpret a magazine as a visual journey, 
an event or even a meeting point. 
 The first issue dealt with the topic of  
interspace. We did not feel like being able to 
produce the whole content ourselves, so we did an  
open call for contributions and spread it over social  
media, as well as analogue postings. 

The space in speech, the pause in a word, the gap 
in a text. Where there is much more than just a 
blank space. A free space for people who do not 
feel as if they belong to the binary system. 
A free space against stereotypes in our language.
 In the German language, the generic 
masculine also refers to women and people 
beyond the two genders. It is often regarded as a  
neutral form and is widespread in our use of 
language. However, its neutrality is an illusion. 
Because this form of language reproduces stereo
types, gender roles and hierarchies. Language 
shapes our reality, and linguistic change contributes 
to social change.
 I started hacking language systems, 
particularly the German language, by reflecting 
and changing the way I think, articulate and write. 
Moreover, I experimented with type design and 
programming with the goal of showing possibilities 
for gender-neutral communication.
 In Germany, we try to integrate 
gender-sensitive speaking by pausing shortly after 
a male word ending and then adding the feminine 
ending: Gestalter[pause]innen [designer]. 

I entered my bachelor’s semester with the question: 
How can books be translated into spaces?
 This question emerged from a 
reflection of my studies so far, where I realised that  
the medium book is central to my creative practice 
and that I want to take up space with what I do.  
So I decided to investigate the relationship 
between books and space and search for the spatial  
existence of the book. In the process of my 
theoretical research on print media, I understood 
that the book is already spatial in different ways. 
1. The book is bodily in space as an object. 2. The 
book is a spatial medium through its internal 
structure. 3. The book is a portal, which can carry 
us into other worlds.
 The book as a medium attracts me 
especially because of the last point, its power 
to make us forget the real world. I wanted to 
communicate my love for the book and the special 
nature of this analogue medium. And although 
the medium is already spatial, I wanted to present 
this not in the form of a classical book, but in 

Since the expansion of Garzweiler was decided in 
1995, people have shown resistance against the 
climate killer coal. In September 2020, activists 
started building a treehouse settlement in a forest 
in Keyenberg near Lützerath, Germany. 
 They joined forces to support local 
residents and stand up for climate justice,  
as Keyenberg was due to give way to open-cast 
mining in 2024. They named the forest Unser  
Aller Wald [Our All Forest] and created a utopian 
place, where they tested other, solidary ways  
of living. The people organise in reference groups  
and practice a way of life that is free of  
hierarchies, competition, pressure to perform  
and discrimination. Because the climate crisis can  
not be solved under capitalism, the activists 
overcome the capitalist logic and fight for a better 
future. They keep asking themselves: What kind  
of world do we want to live in?

This is how our magazine became a meeting point 
for different mediums, perspectives and creative 
people. While reading the different contributions, 
we found connections between texts or images, 
sometimes linking them through a topic or a 
feeling. That’s where we started to curate and find 
the right place and visual style for every element 
inside the magazine.
 We knew that we needed some room 
to play, escaping the boundaries set by our own 
comfort zones and our studies. With the second 
issue, we could apply what we learned from 
the first one and build on the given concept but 
become more playful. kiosk 02 play was released 
in autumn 2022. We pre-financed the printing of 
both issues through crowdfunding, which helped 
us bring kiosk into the world.

In written language this pause can be translated 
into different glyphs, but underscore and asterisk 
are two of the most commonly used and indicate 
not only masculine and feminine, but include all 
other genders: Gestalter*innen or Gestalter_innen.
 The font stern [star] is one of the 
results of my experiments and is an approach to  
gender-sensitive language. It offers different 
asterisk and underscore options and optimizes 
their integration into the typeface through 
shape and open type features. To make the font 
accessible, I tried to optimize it for screen readers.
 Through programming stern can 
replace man [man] with mensch [human] and 
dämlich [stupid, word sounds similar to Dame, the  
German word for Lady] & herrlich [wonderful,  
word sounds similar to Herr, the German word for  
Mister] with menschlich [human]. As a little 
gimmick, there is a function that attaches the 
ending *innen to every masculine word ending er.
 At the moment, stern only has 
lowercase letters and the programming still has 
some errors, but I wish to improve this in 2023.

space itself. I wanted to build a room that follows 
the architecture of the book and the process 
of perceiving it. For that I chose a greenhouse 
as a frame, whose shape is similar to a book 
spine. This frame I covered with linen fabric and 
staged quotes from my research inside of it. 
Their different forms of fabrication highlighted 
the materiality of the book, and their messages 
showed the qualities of the medium. There 
was a linear way through the installation, which 
followed the process of meeting the object and 
observing the first information, entering the book 
and noticing its haptic, arriving in the text and 
immersing into it, stepping out of the book and 
reflecting about the experience. 
 The project translated the intimate 
experience of reading a book into a physical room 
and shared my love for the printed matter. The 
installation was shown at Parcours exhibition in 
February 2023 in Münster and received well by the 
visitors. I am now going to translate it back into a 
book.

In Winter 2020—21 I visited Unser Aller Wald 
regularly and got to know the people by sharing 
their everyday life. By documenting their 
movement with photography and text, I tried to 
show them not as masked, radical activists, but as 
sympathetic humans trying to save our planet.
Since then the people of Unser Aller Wald started 
building structures in Lützerath, and in the 
beginning of 2023 all eyes were on this small 
village. Even though several reports confirm that 
the coal under Lützerath was no longer needed, 
the German government decided to support RWE 
in clearing the place with a huge police force. 
 Thousands of people demonstrated 
and stood against this decision, but RWE still 
managed to evict the village. But Unser Aller Wald 
can stay and Lützerath lives, thanks to all the 
people who are still fighting for a better world.

kiosk magazin

Zwischen Widerstand und Utopie

stern typeface

binding space
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Laura Flethe
lauraflethe.de

+49 151 25625234
@lauraflethe

http://lauraflethe.de/
https://www.instagram.com/lauraflethe/
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